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A Brief Introduction 
to Pete Horobin’s 
Daily Action Time 

Archive

This zine focuses on Pete Horobin’s golden 
decade from 1980 until 1989 producing an 
overwhelming DATA on an everyday basis 
and circulating it in the international Mail Art 
network. Predominantly I have an eye for 
Horobin’s Correspondence Art rather than 
for his actions or performance-like works – 
even though I tried to show as many actions 
in this zine as I could sensibly fit in. 

Peter Haining, the Administrator of the 
DATA Attic  was quite committed to keep 
Horobin’s archive safe and available for future 
researchers so he chose Artpool’s archive to 
donate the large part of the DATA archives.
[1]  Artpool was designed for collecting 
and sharing Mail Art communication and 
information in 1979 by its founders György 
Galántai and Júlia Klaniczay. György Galántai, 
visual artist and organiser, upon meeting 
with the international Mail Art network 
immediately realized the huge potential 
of sharing and exchanging prestigious 
information through this very Network. 

Peter Horobin had been in contact with 
Artpool since the early 1980s and had met 
György Galántai and Júlia Klaniczay in person 
in Kassel in 1982. Haining approached Artpool 
in June 2005 with the intention of donating 
the DATA archive to Artpool.

Galántai and Klaniczay entrusted  
Judit Bodor, who was already living in England 

at the time and had previously worked at 
Artpool for five years, with the task of 
conducting more thorough research.  
She travelled to Dundee and made detailed 
notes, photos and a video about the donated 
DATA collection in the ATTIC archive  
(this first personal meeting also became the 
starting point for the Curating The Digital 
Attic Archive:  A Case Study for Open-Source 
Approaches to Artists' Archives project, 
launched by Judit Bodor and Roddy Hunter  
in 2023).

After several years of correspondence  
and negotiations, a significant part of the 
DATA collection and the larger objects 
(armchair, stroller, tent) were finally 
transported to Budapest in two instalments 
at Artpool's expense in 2010. The unpacking 
and initial arrangement of the collection that 
was transferred to Artpool was carried out 
by Peter Haining himself, assisted by Júlia 
Klaniczay. Peter continued the arrangement 
of DATA at Artpool on two more occasions. 
In March 2012, accompanied by Malcolm 
Dickson, works from the DATA materials in 
Artpool were digitized for an exhibition to  
be held at Street Level Photoworks in 
Glasgow, and then in 2019, with the assistance 
of  Viktor Kotun, a special effort was made to 
verify the previously prepared register and 
to record additional information about the 
collection that was transferred to Artpool.
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*

When Pete Horobin crashed into the 
Network, he found inspiring people through 
it and started to use it as a vehicle to 
distribute the DATA he produced. Upon 
joining the prolific Mail Art Network he 
quickly developed a net of correspondence in 
which he participated with actions, visual and 
audiovisual works. Even though he had been 
producing hundreds of personally addressed 
bookworks and tapes I had to decide to limit 
this very zine to merely giving an introduction 
of the Mail Art projects Horobin organized 
and participated in. 

 “Daily Action Time Archive 
emerged out of a need for 
a more comprehensive & 

focused practice with a long 
duration – & an exploration 
into documentation as art 
– the possibility of a 5-year 
diary quickly evolved into a 
10-year self-historification 
project DATA – 01.01.1980 
to 31.12.1989 – located in 

the attic @ 37 union street 
Dundee  the most important 
& fundamental daily action 

within DATA was the 
stencilling of the date – this 
was both an action of intent 
& a declaration – I am alive 

& ready for action! ”
[Peter Haining: “A History”, manuscript, 2024, 2]

An envelope by Pete Horobin sent to György Galántai 
(Artpool) back in 1985. The envelope bears his 
signature rubber stamp prints. Note: DATA, CELL  
and NEOIST.

An envelope by Pete Horobin sent to György Galántai 
and Júlia Klaniczay (Artpool) back in 1981.  
The envelope bears one of his important rubber  
stamp print:  “Without the financial assistance of  
The Scottish Arts Council”. This highlights his stance 
as an independent artist keeping a distance from the 
establishment. Note: the envelope was cut out and 
glued on the folder where Artpool founders started  
to collect Horobin’s correspondence.
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The documentation and/or the 
byproducts of his daily actions as well as the 
photocopied DATA sheets were sent to his 
correspondents. Either loosely put together 
in an envelope or more precisely editing them 
into a bookwork – in cases of bigger projects 
like the 8th Neoist Apartment Festival 
(London, 1984) or PRAM in the same year. 

In this zine I’m going to chronologically  
list A) the projects Horobin created and  
B) the projects organized by fellow Mail 
Artists he participated in. Through these 
listings I hope that a bigger picture of 
Horobin’s work is going to emerge for  
the readers. 

Right after the introduction follows an 
original text written by the Administrator 
who organized the transfer of the DATA Attic 
(Dundee, Scotland) to Artpool (Budapest, 
Hungary) back in the days. This is an 
indispensable source text I wanted to publish 
here. 

And last but not least let me mention 
how important Horobin’s DATA archive is in 
the sense of researching his correspondents’ 
materials kept in it, painting a totally personal 
picture about them. Even if one is familiar for 
instance with David Zack’s oeuvre, here he or 
she will probably find words and works never 
seen before.

1  “DATA is now located within the Scottish National 
Gallery of Modern Art (SNGMA) in Edinburgh & 
Artpool in Budapest – with other Scottish elements 
held in Dundee University Archives.” Ae Phor,  DATA 
(Daily Action Time Archive) 1980–1989 catalogue, revised 
March 2019, manuscript, August 2019.

2  Dziamski, Grzegorz,“Polish files in the Lomholt archive 
of mail art”, Art Inquiry. Recherches sur les arts XVI 
(2014): 137–46 [http://cejsh.icm.edu.pl/cejsh/element/
bwmeta1.element.desklight-76c56902-25c9-4460-888d-
aac2841ab275/c /Grzegorz_Dziamski.pdf].

As Grzegorz Dziamski wrote in his article: 
"MAIL ART was a phenomenon characteristic 
of art from the 1970s, along with feminist art, 
performance art, video art, and land art.  
While all these phenomena have found their 
place in the world of art today, MAIL ART 
remained outside the institutions of the art 
world, scattered in various archives that are 
now being organized and processed.  
What is the meaning and artistic value of 
these archives?"[2]

The delicacy of Pete Horobin’s legacy 
is this: the bigger part of the DATA archive 
(thoughtfully organized by Pete Horobin) is 
to be found at Artpool Art Research Center 
which is a part of the Museum of Fine Arts, 
Budapest since 2015. That means the archive 
is in safe hands. It is being processed and 
digitalised making it available for both offline 
and online research which is helped greatly 
by the searchable PDF catalogue updated by 
Aitch (Ae Phor) during a week-long audit 
session assisted by Viktor Kotun at Artpool 
Art Research Center, March 2019.

Viktor Kotun

Budapest, 2024–2025

On the next page: Description of Pete Horobin, 
Horobin, 1989

http://cejsh.icm.edu.pl/cejsh/element/bwmeta1.element.desklight-76c56902-25c9-4460-888d-aac2841ab275/c%2520/Grzegorz_Dziamski.pdf
http://cejsh.icm.edu.pl/cejsh/element/bwmeta1.element.desklight-76c56902-25c9-4460-888d-aac2841ab275/c%2520/Grzegorz_Dziamski.pdf
http://cejsh.icm.edu.pl/cejsh/element/bwmeta1.element.desklight-76c56902-25c9-4460-888d-aac2841ab275/c%2520/Grzegorz_Dziamski.pdf
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From A to A  
– New Directions

The Attic Archive in Dundee, Scotland 
was born when Pete Horobin considered 
documenting his creative activities and 
lifestyle after graduating from art college  
with a diploma in drawing and painting in 
1975. The first projects to be documented 
and archived were The Accessibility of  
The Art Object – 1976 to 1979 – and  
Junk Into Art/Art Into Junk – 1979. 

The former distributed hundreds of 
original collage drawings locally through  
the post to random addresses chosen  
from the telephone directory as well as 
through commercial channels such as galleries. 
Originals were marketed very inexpensively 
so that they could be purchased by anyone. 
For example collage drawings were made  
into button badges to sell for 50 pence each. 
This was the first attempt in Scotland to 
challenge the elitism of the art market and 
make an art product totally accessible.

The latter project invited artists 
associated with The Dundee Group (Artists) 
Ltd and Cairn, an artists collective in Paris, 
to work with industrial waste materials in 
Dundee. The whole project was rigorously 
documented from the collecting through to 
the experimental construction of temporary 
artworks to the breaking down and scrapping 
of the installed pieces. The documentation, 
which was exhibited in Cairn, is all that 
survives of this event. This method of working 
impermanently and collaboratively alongside 
a conscious reflection on recycling waste 

had not been tried and achieved in Scotland 
before.

These two projects – one deploying 
the post as a vehicle for the distribution of 
small artworks and the other using photo 
documentation and set parameters in 
time encouraged Horobin to think about 
documenting his life and creativity over a 
sustained period.

On 1 January1980 Horobin commenced a 
ten-year project called DATA – Daily Action 
Time Archive – the core activity of which  
was the daily action of stenciling the date.  
At the end of each month Horobin collated 
his documentation and stenciled DATA sheets 
and photo copied the originals main loose leaf 
A4 publications which were sent through the 
mail to friends and associates living in the UK 
and Cairn in Paris. Cairn added Horobin to 
their mailing list with the consequence that by 
the end of 1980 artists working in the mail art 
network had made contact and were inviting 
Horobin to participate in their projects. Peter 
Below (Wurzburg, Germany), Robin Crozier 
(Sunderland, England), Vittore Baroni (Forte 
Dei Marmi, Italy), and Eric Finlay (London, 
England) were the first to make contact 
and these collaborations rapidly developed 
into Horobins commitment to the mail art/
correspondence art network and Neoism.

This development was very exciting for 
Horobin as an artist because he had taken 
an instinctive leap into a new arena with the 
intention of escaping from the limitations 
of commercialised  promotion within the 
Scottish gallery system. He was seeking A page from the Neoist [APT8 catalog], edited by Pete 

Horobin (Dundee, Scotland, April, 1984)
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a dialogue with his audience and mail art 
not only provided this but also stimulated 
collaborations.

The concept and intent of DATA was to 
archive everything that related to the process 
of living and creating from ephemera to the 
photo documentation of art actions and 
daily rituals, such as cutting nails and shaving, 
to the mail art that arrived through the 
letterbox each day. Nothing was discarded 
and everything was given equal status, that is 
to say, a piece of ephemera was as important 
as a finished artwork.

This ten-year process which stopped  
on 31 December1989 resulted in an 
extremely detailed self-portrait of an artist 
living and working in a very particular 
environment in the latter stages of the 20th 
century.

The mass and weight of DATA, a result  
of its obsessive thoroughness, mitigated 
against it when the time came to relocate  
it from The Attic Archive to somewhere  
more permanent because no single 
organisation was prepared to accept it  
in its entirety.  At the time of writing three 
organisations have agreed to house parts  

of DATA – the McManus Galleries and 
Museum in Dundee (ephemera and material 
connected to Dundee), the Scottish National 
Gallery of Modern Art in Edinburgh (DATA 
sheets for 1980, 1986, 1987, 1988, 1989 and 
the Acrobat project of 1982),  Artpool  
(all the international mail art/correspondence 
art along with associated collaborative 
projects and publications including the original 
documentation of the 8th and 9th Neoist 
Apartment Festivals held in London and 
Ponte Nossa respectively plus DATA sheets, 
bookworks, audio cassettes, VHS cassettes, 
photographs and postcards by Pete Horobin). 

Artpool therefore houses the bulk  
of Pete Horobin’s DATA project, however,  
this represents only one third of the material 
held in The Attic Archive. Two more life/art 
projects – the journals of Marshall Anderson 
and HIBERNIA – Hainings Irish Biketour 
Round Eire and N Ireland (Arts) – by Peter 
Haining – are also archived and awaiting 
relocation.  As yet the Marshall Anderson 
project, which is rooted firmly in Scotland, 
has not been resolved while it is likely that 
HIBERNIA will be contained within the 
National Irish Visual Arts Library in Dublin.

Unknown photographer, DATA Attic, Dundee, Scotland, 
UK, 2010
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The Installation –

Eight DATA CELLs were carefully packed and 
sealed by The Attic Archive administrator 
during April and May of 2010 and dispatched 
by UPS to Budapest. The average weight of 
each of the DATA CELLs was 26 kilos and  
the cost of transporting the precious cargo 
was met by Artpool. There was a tacit 
agreement that the administrator would 
travel, at his own expense, to Budapest, 
which he did on 1 June 2010, to unpack the 
large brown cardboard boxes. The unpacking, 
assisted by Julia Galantai, took two full 
days. The CELLs were unpacked in reverse 
numerical sequence, from 08 to 01 – A to A.  
As much as the contents would permit they 
had been packed according to the geography 
of the mail art/correspondence art within 
them.  All the loose material, archived as it  
had originally arrived in Dundee and the  
most part in the original envelopes, was 
sorted and filed in new folders and archive 
boxes which were later stenciled and labeled.  
In the case of individual correspondents 
who had participated in the DATA project 
by posting dozens of pieces they had been 
allocated a unique box made from recycled 
cardboard gathered from the streets of 
Dundee in 2006. They are as follows:

Peter Below 
Robin Crozier 
Vittore Baroni 
Ben Allen 
Rod Summers 
Carlo Pittore 
Lon Spiegelman 
David Zack 
Emilio Morandi 
tentatively, a convenience 
Andrezj Dudek Durer 
Alex Hirka 
Mark Pawson 

Stewart Home 
Stefan Szczelkun 
DJ at Fomt

There is also such a box made from 
recycled cardboard for a large collection  
of SMILE magazines, some of which are 
one-off handmade editions. It is virtually 
impossible to calculate how many different 
SMILEs were produced between 1984, the 
year of the first edition, and 1990, the year 
of the V and A commemorative exhibition, 
and to presume that any one person has a 
definitive collection because scores of SMILEs 
were made and distributed below the mail art 
radar.

The administrator travelled to Budapest 
with all his clothes and various pieces of 
equipment packed in a small gold suitcase 
which, after arrival, was emptied and 
retouched with gold paint at Artpool.  
It was then filled with a collection of Neoist 
objects including the original gold chapatti 
made in London in 1984, rubberstamps 
by Horobin and Michael Leigh, a T-shirt by 
Istvan Kantor/Monty Cantsin, monogrammed 
matches commemorating the first meeting of 
Horobin and Crozier in Newcastle in 1981, 
and a gold crocodile which survived the rigors 
of the Berlin Apartment Festival.

Also included in the material from The 
Attic Archive are three small black wooden 
DATA CELLs containing items from Horobins 
life – the first, toothbrushes used during 1989 
– The Year of the Tent; the second, razors used 
during the same year when Horobin lived 
outside maintaining his correspondence art 
practice from a tent while traveling around 
Scotland on foot; and the third, all the nail 
clippings collected over the course of the  
ten-year DATA project.

The relocation of material from The Attic 
Archive and its installation in Artpool has 
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prompted the refiling of particular pieces 
from correspondents such as Istvan Kantor, 
John Berndt, Michael Leigh, and Snowhite 
Jung who have now been allocated their own 
boxes and/or files. Mail art/correspondence 
art is now filed according to its country of 
origin whereas in The Attic Archive it was all 
filed chronologically. The Artpool archivists 
will, over the course of the ensuing months, 
assimilate this material into their own 
catalogue system and through this process  
its true worth and inter-relating narratives 
will become obvious. 

The highly textured two-dimensional 
works on paper are supplemented by audio 
cassettes and VHS cassettes made either  
by Horobin or received through the post 
from various correspondents. DJ at Fomt, for 
example, was primarily an audio artist with a 
musical bias who produced a rich catalogue 
of limited edition cassettes. Rod Summers 
too is well represented with his own brand 
of VEC audio from the 1980s to 2010. 
There is also a unique collection of highly 
personalised audio letters from Jack Saunders 
to Horobin. The majority of VHS cassettes 
are of interviews with those who visited 
the DATA Attic between 1985 and 1988 
and include Stewart Home, Kate and Alex 
Hirka, Peter Kustermann, Stefan Szczelkun, 
Graham Harwood,  Andrzej Dudek Durer, 
and tentatively, a convenience. It is Artpool’s 
intention to digitalise this media and once 
again its value will become obvious through 
the process of assimilation and accessibility.

It was always the ambition and purpose  
of The Attic Archive to resist becoming a 
dead-ended resource or a cultural cul-de-sac 
in which the material preserved atrophies. 
One way to prevent this occurring is to 
ensure that the material in the archive is 
available for the making of new works.  
For example, when Peter Haining returned 
to Dundee from Ireland in 2005 he assumed 

curatorial responsibility of The Attic Archive 
and set about producing a series of 40 video 
works based on the contents of the archive. 
The ensuing DVDs were installed in the 
Cooper Gallery at Dundee University  
during March and April 2010 under the title,  
Moving Images From The Attic Archive.  
It is hoped that Artpool will actively 
encourage and stimulate the making of new 
works from the relocated material – hence 
the title From A to A – New Directions.

I will take this opportunity to thank  
the Galantais and Artpool for the vision  
and faith they have exhibited throughout this 
process of relocation. I am certain there will 
be many critical of the fact that a Scottish 
project has found a home in Hungary but 
truly international art knows no political and 
cultural borders. It is irrelevant where an 
archive such as Artpool is located because 
those researchers and people with a special 
interest in the development of creativity will 
travel to discover for themselves the inter-
connecting narratives and social networks 
which conjoin to tell the true history of art  
as it was practiced during the final stages of 
the 20th century and into the first years  
of the next millennium.  And although we 
cannot gainsay nor guess what the political 
future of Europe holds we must believe 
that the freedom to travel without borders 
persists.

Admin

6 June 2010

Published at  
https://artpool.hu/DATA/index_en.html

https://artpool.hu/DATA/index_en.html
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The Administrator unpacking the DATA CELLs 
at Artpool, 3 June 2010. Photo by Dóra Halasi



Chro-No-Logy  
of Pete Horobin’s  
Mail Art Projects  
and Pelected Actions  
(1980–1989)

Walking Home, photo by Pete Horobin, 1986



Chro-No-Logy  
of Pete Horobin’s  
Mail Art Projects  
and Pelected Actions  
(1980–1989)

The list below is not meant to be fully 
comprehensive.  All the projects and 
publications listed below shall be published 
online in a more detailed form at Artpool’s 
MA Chro-No-Logy site at  
https://artpool.hu/MailArt/chrono/DATA.html

https://artpool.hu/MailArt/chrono/DATA.html
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1981
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++ [The Mail-Art movement…], 
Dundee, Scotland, UK, 1981

Horobin’s manifesto-like short writing on 
the Mail Art movement was circulated in the 
Network as a loose A4 sheet.
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1981
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++ RAT/ART postcards,  
Dundee, Scotland, UK, 1981

3 front side variations and one back side. 
Note: the rubberstamp prints often used 
by Horobin. The red one DATA DD1 4BS 
containes the postcode for DATA Attic, while 
the blue one stands for Horobin’s stance on 
being independent from the Scottish Arts 
Council.

“the RAT/ART postcards 
were published in 1981 

& many were distributed 
through the eternal 

network”
[Email from Peter Haining, 12 December 2024]
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++ Destruction/Creation,  
Dundee, Scotland, UK, 1981

Horobin had various actions and bookworks 
with this same title. Note: One of the most 
important work under this title was an action 
answering Peter Below’s MA call. See the 
documentation titled Scrapbook or Point of 
Contact listed at the section about Horobin’s 
participations in various MA projects.

1981

Pages from Pete Horobin’s DATA to Cavellini DATA, 
Dundee, Scotland, UK, 1981. Photos by the artist
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Pages from Pete Horobin’s DATA Destruction/Creation, 
Dundee, Scotland, UK, 1981. Photos by the artist
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1981



27 CHRO-NO-LOGY

++ History/Reality,  
Dundee, Scotland, UK, 1981 

This body action was performed on the  
17th of May, 1981. The whole documentation 
was sent to Carsten Schmidt-Olsen’s Bodies 
of Artists show – see reproductions of this 
booklet in the Participations’ section.

Postcard with photos about the History/Reality body 
action sent in the accompanying envelope to Hungarian 
Mail Artist Gábor Tóth. See more details of this 
action at the section for Horobin’s MA participations. 
Note: the blue rubber stamp print in the right corner. 
“Without the financial assistance of  The Scottish Arts 
Council”. This was an important “artist’s statement” 
used extensively by Horobin. Thanks for Gábor Tóth for 
donating parts of his archive to Artpool.
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Pages from the bookwork DATA. That Which Is Given 
sent to Ben Allen. Dundee, Scotland, UK, 1981 
Photos by Pete Horobin

1981
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++ DATA. That Which Is Given, 
Dundee, Scotland, UK, 1981

This was a reoccurring title often used for 
unique bookworks produced for Horobin’s 
correspondence.
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1981
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Previous page: DATA sheet by Horobin documenting 
the Abandonment on Elliot Beach, 5 September 1981.  
This was sent to Artpool back in the 1980s. Photos 
about this action were also sent for Hans Ruedi 
Fricker’s Mail Art show, Artistic Activities in the 
Countryside as well (Trogen, Switzerland, 1982).

Abandonement, action, Kinshaldy Beach (right)  
and Tentsmuir Forest (left), 18 October 1981  
Photos by Horobin

++ Abandonment,  
Scotland, UK, 1981

This was an action series of returning 
artworks back to nature – “inviting” natural 
elements to coauthor his pieces. These works 
contained materials taken from the same area 
in 1975. The actions took place at various 
beach locations near Dundee (Elliot Beach  
in Arbroath, Tentsmuir Forest, Kinshaldy 
Beach, etc.).
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1981
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Pages from the catalogue: Mailed Sounds, Edited by Pete 
Horobin (Dundee, Scotland, UK, April 1981) 
Cover, list of participants, and works by Gerald  
Jupitter-Larsen, Robin Crozier, and Chuck Welch.

++ Mailed Sounds, 
 Dundee, Scotland, UK, 1981

Mail Art concept created by Pete Horobin. 
Collaborator:  Tudor Morris. 17 participants 
sent back their works on postcards 
which were published in an A4 catalogue. 
Participants: Susan Young, Carolyn Berry, 
Robin Crozier, Carlo Pittore, H. Saunders,  
Lon Spiegelman, Cracker Jack Kid,  
The Western Agent, Gabor Toth,  
Mark Melnicove, Mark and Sue, Dr. Klaus 
Groh, Hard Press, Dave Zack, Llys Dana,  
Ruth Howard, Richard Meade.
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List of events organized at the Centro Lavoro Arte, 
Milan, 1980-1981.

1981
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++ Daily Actions, 
 Milan, Italy, 1981

This was a one night show organized by 
Fernanda Fedi at Centro Lavoro Arte Milan, 
9 January 1981. Horobin exhibited photos, 
documents of his daily actions and projected 
slides.

Photo of Horobin’s smile for the camera and other 
people attending his one-night show in Milan.



36 DATA Pete Horobin DATA

1981
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++ Principal Player 
Correspondence Scripts,  
Dundee, Scotland, UK, 1981

These were basically random, daily actions 
presented as scripts circulated via Horobin’s 
correspondence network.

[DATA DD1 4BS. Lyon] bookwork by Pete Horobin with 
an audio tape. These kind of unique artworks were 
produced and sent by him through his correspondence. 
Photos by the artist.

“The ‘Principle Player’ 
(sic!) was an identity 

anyone could take on by 
performing the scripts 

Horobin wrote for the PP, 
or even by writing new  

PP scripts and then 
performing them. Horobin 

(born London 1949) had 
been developing this 

concept since 1980, well 
before he came into 

contact with Neoism and 
the Monty Cantsin ‘open 

pop-star’ scenario.” 
[Stewart Home, The Assault on Culture. Utopian 
Currents from Lettrisme to Class War, AK Press  

(Stirling:  AK Press, 1991), 90]
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1982
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++ DATA Pete Horobin DATA, 
Lyon, France, 1982

The two artists behind Lieux de relations  
(JP Aubanel and Christian Vanderborght)  
saw material by Horobin at Centro Lavoro 
Arte Milano where he exhibited in 1981.  
They contacted DATA to organize a solo 
show for him in their gallery in Lyon, France, 
5–20 March.

Poster for the show
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1982
++ Acrobat Live,  

Kassel, West Germany, 1982

After the PP ceased to exist an other alterego 
called the Acrobat came into existence.

“... throughout december 1982 horobin as 
acrobat was resident at kunoldstrasse 34  
in kassel hosted by jurgen olbrich whom  
he had met in wurzburg – each month 
olbrich invited an artist to live in his house 
where they could complete a project without 
any constraints being set upon them – the 
resulting documentation of the acrobat’s 
month @ kunoldstrasse 34 was self-published 
as an A4 photocopied limited edition with 
audiocassette”

[haha24, “A History”, manuscript, 2024, 3]

Cover of the catalogue and the introduction page.  
Acrobat Live, edited by Pete Horobin (Dundee, Scotland, 
April 1981)
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1982
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++ Acrobat Passport, Dundee, 
Scotland, UK, 1982

“... the acrobat passport was 
made while the passport 

was still valid – it should be 
noted that it is against the 
law to disfigure invalidate 
&/or sell a british passport 

– horobin’s action was 
therefore one of subversion 

– & one of destruction/
creation”

[Email from Peter Haining, 12 December 2024]
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1984

Some of the participants: István Kántor,  Anne-Marie 
(Kántor’s girlfriend), R.U. Sevol,  Al Straker,   
Pete Horobin. Photo by Monty Cantsin



45 CHRO-NO-LOGY

++ 8th International Neoist 
Apartment Festival, London, UK, 
May 1984

Horobin “received an invitation from a neoist 
living in london – r.u sevol had been involved 
in neoist activities in montreal with kantor – 
now he was looking to collaborate with the 
ambition of organising a neoist apartment 
festival – horobin moved down to london 
& took up residence with sevol in a squat 
in kennington – there were inevitable social 
& idealistic conflicts that resulted in sevol 
leaving london & horobin organising apt 8 as 
a solo effort – throughout his residency in 
aulton place horobin held an open door – 
where possible he fed everyone freely with 
reclaimed vegetables from nine elms market 
& chapattis – anyone could participate in 
apt 8 – the event was an extension of the 
monty cantsin democratic ideal – well-known 
personalities within the mail art network 
travelled to london – istvan kantor carlo 
pittore tENTATIVELY a cONVENIENCE 
georg ladanyi plus others based in london 
such as mark pawson ben allen & stewart 
home”

[Peter Haining, “A History”, manuscript, 2024, 3]
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Cover of the catalogue and a page with Horobin’s 
drawing about the Neoist Altar at the Apartment 
Festival. Neoist [APT8 catalog], edited by Pete Horobin 
(Dundee, Scotland, April 1984)

1984
“This particular book is about the 8th 
International Neoist Apartment Festival in 
London from May 21–26, 1984 [the movie 
from which can be seen here: https://youtu.
be/fgQzQZNpgTY] & a bit of the pre- & post- 
sprawl. This was the 1st “Apartment Festival”, 
per se, outside of North America (unless 
one counts the Neoist Training Camp in 
Würzburg, West Germany in 1982 as an  
Apt Fest). The Festival was organized by 
Monty Cantsin (Istvan Kantor) & Monty 
Cantsin (Pete Horobin).

I attended it from BalTimOre, us@, with my 
lover Litvinov (Gail Litfin) & was very active 
throughout the whole event so the mentions 
of me in the book are extensive.

Pete’s drawings helped stylize the book &  
give it a particular ‘look’. From left-to-right 
above are Monty Cantsin (Istvan Kantor), 
Monty Cantsin (Pete Horobin), & Monty 
Cantsin (tENTATIVELY, a cONVENIENCE).”

[tENTATIVELY, a cONVENIENCE: 1984.  APT 8,  
http://idioideo.pleintekst.nl/Book1984London.html]

https://youtu.be/fgQzQZNpgTY
https://youtu.be/fgQzQZNpgTY
https://youtu.be/fgQzQZNpgTY
https://youtu.be/fgQzQZNpgTY
http://idioideo.pleintekst.nl/Book1982Wurzburg.html
http://idioideo.pleintekst.nl/Book1982Wurzburg.html
http://idioideo.pleintekst.nl/Book1984London.html
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1984
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A3 timetable of events by Pete Horobin, London, 1984
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1984



51 CHRO-NO-LOGY

++ The Desk of Pete Horobin, 
London, UK, 1984

Note the photos by Horobin on the left:  
a portrait of Monty Cantsin (István Kántor) in 
London, 1984 and the Golden Chapati.  
In the center the daily DATA sheet being 
worked on; above the stencils used for the 
DATA sheet, the rubberstamps and paints.  
On the right side: Horobin’s passport, a book 
on the Paris Commune and two copies of 
SMILE magazine edited by Stewart Home – 
issue No. 1 and 2.

Slide by Pete Horobin
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1984
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++ Correspondence Exchanges, 
London, UK, 1984

Please search for “London correspondence 
exchanges” on YouTube at The Attic 
Archive Extant channel for a film 
documentation. [https://www.youtube.com/
watch?v=7h6yHcQZWfo]

“During his residency 
in London in 1984 Pete 
Horobin made a super8 

film titled Correspondence 
Exchanges – there should 

be a dvd of this in the 
collection of dvds @ 

artpool – in the wooden 
box of Moving Images made 

by Peter Haining – each 
correspondence exchange 
was made with a different 

visitor to London – this one 
shows the exchange with 
Ben Allen from Northern 
Ireland – spectacles were 
exchanged – a different 

personal item was 
exchanged each time – eg 

shoes/Stewart Home – 
passports/Georg Ladanyi” 

[Email from haha, 4 October 2023]

++ Fifeman,  
Dysart, UK, 1984

“based again in dysart horobin began a mail 
art project called fifeman – ½ completed A4 
drawings were posted to collaborators in the 
eternal network – each participant receiving  
6 pages – when these were returned 
completed another 6 were posted –  
no participant completed more than 3 series 
of 6 drawings – although some completed  
no more than 1 or 2 series – in total over 
100 highly individualised colourful mixed 
media drawings were completed – to close 
1984 horobin self-published 3 substantial  
A4 documents as limited photocopied 
editions – apt 8 pram & fifeman”

[Peter Haining, “A History”, manuscript, 2024, 4]

Please search for “Fifeman” on YouTube  
at The Attic Archive Extant channel for a film 
documentation. [https://www.youtube.com/
watch?v=xHOABeMAhi8]

https://www.youtube.com/watch?v=7h6yHcQZWfo
https://www.youtube.com/watch?v=7h6yHcQZWfo
https://www.youtube.com/watch?v=xHOABeMAhi8
https://www.youtube.com/watch?v=xHOABeMAhi8
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Cover of the catalog, edited by Pete Horobin (Dundee, 
Scptland, April 1984)
Next Pages: Pages from the catalog’s master copy 
depicting the tent of Horobin in front of the 
chronogram he installed with stones along his 
wanderings and the contents he carried with himself. 
PRAM, edited by Pete Horobin (Dundee, Scptland,  
April 1984)

++ PRAM (Pedestrian Rambles 
Around Myland), UK, 1984

After the APT8 in London Horobin went on 
a personal pilgrimage walking across Scotland 
accompanyed time to time by Stewart Home 
and other friends. “The actual gold pram 
contained all his living and studio needs 
and the action celebrated Horobin’s Year of 
Freedom which was in antithesis of Orwell’s 
1984 dystopia.” [Lomholt, Niels: Index: Pete 
Horobin, https://www.lomholtmailartarchive.dk/
networkers/pete-horobin]

Even though on the road Horobin kept up 
the daily journaling and data collecting activity. 
Each time he returned to civilization he 
posted material to his correspondents,  
for instance xeroxed daily data sheets 
produced during his journey.

“the 8th neoist apartment festival took place 
during may 1984 & by the close of june 
horobin’s tolerance of metropolitan city living 
was waning – he was anxious to return to 
fife & put into action a walk across scotland 
pushing a pram loaded with canvas tent art 
materials & the basic makings of a simple 
living – his intention was to restore an image 
of the tramp in the scottish landscape – the 
actual vehicle had been found in an outhouse 
in aulton place & stewart home volunteered 
to deliver it by train to kirkcaldy – PRAM – 
Pedestrian Rambles Around Myland – travelled 
from dysart to mallaig on foot – each 
roadside camping place was marked  

by a chronogram delineated in stones – 
dedicated to a correspondent & photo-
documented – @ its terminus the pram 
showed extreme signs of distress but –  
rather than scrap or burn it horobin took  
the pram on various bus connections to 
lumsden in aberdeenshire from where 
he & stewart home walked to aberdeen 
documenting pram’s final journey on super-8”

[haha24, “A History”, manuscript, 2024, 3]

Please search for “PRAM” on YouTube at 
The Attic Archive Extant channel for a film 
documentation. [https://www.youtube.com/
watch?v=PbsAWQPweZU]

1984

https://www.lomholtmailartarchive.dk/networkers/pete-horobin
https://www.lomholtmailartarchive.dk/networkers/pete-horobin
https://www.youtube.com/watch?v=PbsAWQPweZU
https://www.youtube.com/watch?v=PbsAWQPweZU
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++ Neoist DataCell,  
Dysart, Scotland, UK, 1984

Horobin sent out blank forms to fellow 
networkers to fill out and return – it was 
published in the 50th issue of Vittore Baroni’s 
Arte Postale! magazine. He attached a card also 
to be filled out and after the recipient glued 
his photo on it the card became a Neoist ID. 
Dozens of these forms were returned.

1984

Filled forms by György Galántai and Stewart Home
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19851985
++ Neoist Bread Bank,  

Dysart, Scotland, UK, 1985

Horobin circulated a call in the network.  
Only a few participants sent him data, 
ephemera and works for his project which 
was never fully realized but kept in the 
archive. See here the call for the Bread 
project.

Neoist Bread Bank, call, Dysart, Scotland, UK, 1985
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++ The 9th International Neoist 
Apartment Festival, Ponte Nossa, 
Italy, 1985

The festival was held from 1 June 1985 to 7 
June 1985. Maybe it’s a mistake to call it an 
apartment festival since the center of the 
gathering was at Emilio Morandi’s gallery, 
Artestudio Morandi. 

“following on from the success of apt 8 
horobin was keen to extend the democratic 
values of monty cantsin – & to assert this 
concept in a small village where everyone 
would be monty cantsin for the duration  
of a neoist apartment festival – ponte nossa 
in italy where mail artist emilio morandi lived 
provided the ideal location – @ the beginning 
of 1985 horobin moved to bruxelles which 
made a convenient base from where he 
collaborated with morandi – many european 
mail artists including stiletto georg ladanyi 
vittore baroni & graf haufen travelled to  
ponte nossa where accommodation in a 
spacious dormitory was provided by the 
catholic church – performances were 
documented & horobin drew portraits 
of monty cantsin that were signed by the 
sitter as monty cantsin – a chronogram 
was constructed as a communal action in 
the bed of the river – apt 9 was an intense 
volatile event which had opened in a biblical 
thunderstorm & closed with new alliances  
& correspondences being formed”

[Peter Haining, “A History”, manuscript, 2024, 4]

Portraits of the different faces of Monty Cantsin  
drawn throughout the Neoist Festival in Bergamo. 
Notice the stenciled dates of Horobin’s daily DATA 
sheets on the edge of each drawing.  
(Continued on next page)
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1985

The entrance of Artestudio Morandi during the 9th 
International Neoist Festival
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1985

Cover and pages from SMILE/SNARL. 9th Festival 
Neoista, Artestudio, Ponte Nossa, Italy, 1985 
(Assembling compiled by Vittore Baroni)
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“Emilio Morandi & Vittore 
Baroni were involved 

with APT 9 & they were 
both veteran Mail Artists 

deeply imbued with a 
philosophy of international 

communication.”
[tENTATIVELY, a cONVENIENCE: 1985.06 SMILE / Snarl / 
TRAX – Ponte Nossa, Italy – Vittore Baroni, http://idioideo.

pleintekst.nl/SM1985.06.Baroni.html]
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1986
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++ The DATA Attic as an open 
door location, Dundee, Scotland, 
UK, 1986

“... employment as artist in residence to the 
department of remote sensing in dundee 
university followed by artist in residence 
to the dundee resource centre for the 
unemployed provided an income which 
fuelled DATA & helped to establish the attic 
@ 37 union street as an open door location  
– not dissimilar to kunoldstrasse 34 in 
kassel – visitors were photo-documented 
& recorded with vhs video – horobin’s 
interest in correspondence was developing 
beyond literal letters – david zack’s ideas 
around extending the meaning & form of 
correspondence were shared with dj@
Fomt – a strong purposeful artist who lived 
in larne in northern ireland – his creative 
output was mostly audiocassettes & his typed 
correspondence ran into pages of personal 
day-to-day struggles & conflicts  
– dj’s correspondence chimed with horobin’s 
DATA & the 2 considered the possibility  
of extending the exchange of correspondence 
to an exchange of lives – this however never 
got beyond the conceptual stage  
& a later video production expressed this  
– live correspondence took place in the 
DATA attic whenever someone visited  
– a vhs camera was switched on to record 
spontaneous unscripted & unrehearsed 
interactions – the raw footage remains 
unedited DATA 

the attic was now named the DATA attic  
& its substantial archive of horobin’s DATA 
mail art books magazines audiocassettes vhs 
tapes photographs packaging & childhood  
toys was the attic archive”

[Peter Haining, “A History”, manuscript, 2024, 4]
Poster advertising the Xerox Room installation by 
Mark Pawson, DATA Attic, Dundee, Scotland, January 
1986. Horobin exhibited Baroni’s correspondence 
audiocassettes and various issues of the notorious  
Arte Postale! Mail Art magazine.



68 DATA Pete Horobin DATA

++ Walking Home, Scotland,  
UK, 1986

Horobin’s action series were hikes and walks 
in the countryside thoroughly documented  
as always. 

“Walking Home was  
a series of walks through 
the Scottish landscape 
which CELL–e-brated 

Horobin’s correspondents 
– Horobin would take a bus 
from Dundee to a chosen 

destination then walk home 
over the span of several 

days –  
Each day was rigorously 

documented on an 
A4 DATA sheet with 
accompanying colour 

photograph & dedicated to 
a correspondent –  

The correspondent who was 
CELL-e-brated was given 
a copy of the documented 

walk”
[Email from Peter Haining, 20 November 2024]

1986

DATA sheets from the Walking Home project.  
“Cell-e-brating” Snowwhite Jung and Philip.  
Jane & Stefan Pilkington. 
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DATA sheets from the Walking Home project.  
“Cell-e-brating” Stiletto and Lyz Horobin,  
the sister of Pete Horobin.

Slides by Pete Horobin
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++ SMILE, UB40, Dundee, UK, 
1987 (Edited by Pete Horobin)

SMILE magazine was a Neoist approach 
toward running a zine with randomly swapped 
editors (various networkers often bearing the 
same name: Monty Cantsin). This issue deals 
with the everyday working reality of artists 
living on social benefits for the unemployed 
getting along with the state’s requirements, 
regulations and pressures. 

1987

Cover and a page of SMILE UB40.
(Continued on next pages)

“the 1st issue of smile – a magazine of 
multiple origins – was published by stewart 
home – its limited edition appearance 
coinciding with apt 8 – & because its 
democratic thrust echoed neoist ideaology 
(sic!) the magazine instantly became an  
organ of the movement within the broader 
context of mail art – home & horobin 
collaborated on issues of smile – home 
produced his own editions – & horobin 
published smile ub40 based on unemployment 
within the artist community in scotland  
& smile life’s a bitch on the theme of suicide”

[Peter Haining, “A History”, manuscript, 2024, 3]
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Cover and pages of the SMILE issue Lifes A Bitch. This 
page shows Ulrike Meinhoff, a leader of the German 
leftist terrorist group RAF. Meinhoff died in custody  
of the West German state. It was officially claimed that 
she committed suicide. (Continued on next pages)

++ SMILE, Lifes A Bitch, Dundee, 
UK, 1988 (Edited by Pete Horobin)

This issue of SMILE deals with the topic of 
suicide.

1988
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1988
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++ Suicide, Dundee, Scotland, 
UK, 1988

During the the Festival of Non-Participation 

“horobin installed a large 
exhibition on the theme 
of suicide in the dundee 
resource centre for the 

unemployed”
[Peter Haining, “A History”, manuscript, 2024, 4]

The exhibition was held during the first two 
weeks of September, 1988.

Poster for the Non-Participation Festival, Dundee, 
Scotland, UK, 1988
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++ Chair of Chairs, Dundee, 
Scotland, UK, 1986–1988

Horobin asked his correspondents to send 
him a drawing of a chair on a blank postcard 
presented to them through the post.  
These drawings were then xeroxed and 
pasted on an armchair found in the Dundee 
Resource Centre for the Unemployed.  
Thus, the object Chair of Chairs was  
created in the DATA Attic. 

The Chair of Chairs was exhibited in 2006 
when the DATA project was given its first 
retrospective exhibition in Belfast, Northern 
Ireland, UK. Later on it was painted in 
golden colour becoming a Neoist chair so 
that anybody who sits on it becomes Monty 
Cantsin. The golden chair is now kept at 
Artpool as well.

1988

Works by David Zack (current page) and Mark 
Pawson (next page).
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1988

Works by Leavenworth Jackson and A1 Waste  
Paper Co. Ltd.
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Works by Ben Allen and Janet Janet (Steve Perkins)

Works by Vittore Baroni and Serse Luigetti
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1988

Photo from the exhibition DATA – controlled access – 
DATA, 29 November – 12 December 2006, University 
of Ulster, Belfast, Northern Ireland, UK. The armchair  
of Horobin is pasted with black and white copies of 

the works sent by the participants of the Chair of Chairs 
project. In the back the golden pram from Horobin’s 
PRAM project. Both the armchair and the pram are 
now kept at Artpool.

https://artpool.hu/MailArt/chrono/1988/Chair.html#Chair
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Photos of the installation in the Attic, Dundee, Scotland, 
UK, 1988. Photos by Neil Watson

https://artpool.hu/MailArt/chrono/1988/Chair.html#Photos


88 DATA Pete Horobin DATA

++ The Year of Tent,  
Scotland, UK, 1989

“the climax of DATA was the year of the 
tent – daily A4 DATA sheets were printed 
on waterproof plastic as a precaution against 
the scottish climate – they were stencilled 
daily & gave internal measurements – pulse 
temperature blood pressure mood stool  
& food eaten – external measurements  
were map references time temperature 
barometric pressure & weather conditions 
– visitors to the tent were invited to 
complete DATA sheets during their camping 
collaboration – on the reverse of each sheet 
horobin wrote a letter to a correspondent  
– @ the end of each month he returned 
to the attic to photocopy & mail out DATA 
sheets – throughout the year of the tent 
horobin tramped all over scotland from 
shetland to the borders & dundee to the 
outer hebrides – he photo-documented 
the centre of many OS maps – signed the 
landscape with DATA – bringing the 10-year 
artwork to a conclusion by walking from  
iona to glasgow carrying a white stone to 
place on the tomb of saint kentigern in 
glasgow cathedral”

[Peter Haining, “A History”, manuscript, 2024, 5]

1989
“during this year the attic was rented to 
malcolm dickson & horobin was in receipt 
of what the government called enterprise 
allowance – a financial support scheme for 
small businesses – horobin was signed up  
to this as a freelance journalist 

there was a strong sense of purpose 
throughout the year of the tent – & a 
structure – each month had a proscribed 
route-plan – in january horobin walked 
across scotland from knoydart to dundee – 
in february he walked the length of the river 
tay to its estuary @ dundee – in march he 
travelled to the orkney islands – et cetera  
et cetera – in december he walked from iona  
to glasgow 

so this structure enabled him to return to 
dundee @ the end of every month  
to photocopy DATA sheets & post to 
correspondents – on the reverse side of 
DATA sheets was a handwritten letter – 
correspondence activity was a keystone  
of the year’s intent horobin’s address 
remained constant – the attic @ 37 union 
street dundee 

there is no map but – the DATA sheets  
are very accurate in their map co-ordinates  
– it would be possible for a researcher  
to construct a map from the DATA given”

[Email from Peter Haining, 26 April 2024]

Photo by Pete Horobin

This project’s photo documentation takes us 
to the most beautiful parts of Scotland.
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Pete Horobin filling out his daily DATA sheet or writing 
near Gleannbeag, Scotland on 23 July 1989.

Photo by Pete Horobin. 12 February 1989.  
“Harsh wintry conditions” – handwritten on the back.

Photo by Pete Horobin. 21 July 1989.  
“Sandaig” – handwritten on the back.

Photos by Pete Horobin documenting the process  
of taking daily DATA.

Photo by Pete Horobin. 8 October 1989.  
“Bovine visitors” – handwritten on the back.
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Photos by Pete Horobin documenting the DATA 
installations “written” with stones (and other natural 
material) found at the campsites. Horobin signed the 
landscape with these installations.
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++ [The End], Scotland, UK, 1989

“the creative life of pete 
horobin terminated with the 

end of DATA @ mid-night 
on 31.12.1989”

[Peter Haining, “A History”, manuscript, 2024, 5]



Pete Horobin’s Participations 
in Various Mail Art Projects 
(1980-1989)



Pete Horobin’s Participations 
in Various Mail Art Projects 
(1980-1989)

June, DATA1982DATA, bookwork, 1982
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Pete Horobin’s 
Participations in 
Various Mail Art 

Projects  
(1980–1989)

During the golden decade of DATA Horobin 
became deeply involved in the MA movement 
and within it an international network of 
artists calling themselves the Neoists.  
He was exchanging correspondence in 
the form of letters, small publications 
(bookworks), postcards and audio cassettes 
as well as small three-dimensional objects.  
Almost all of his works from then on 
circulated in the network either in narrower 
or wider circles.

His meeting with the MA network went 
like this: While traveling in France Horobin 
met with a Paris-base group named CAIRN.  
An interesting grouping of likeminded artists 
who established “possibly the first French real 
artists’ space”. [from a handout by the group 
CAIRN published in Paris, France, ca. 1980] 

“cairn had placed horobin on their 
international mailing list – this included many 
artists exchanging & collaborating through 
the mail art network – peter below – a mixed 
media artist based in wurzburg – was the 1st 
such artist to reach out to horobin – below 
was quickly followed by robin crozier – in 
sunderland – horobin responded in kind to 
both – & by a process of natural selection 
osmosis & mutual gestures his social circle 
broadened widened & became worldwide – 
vittore baroni in italy carlo pittore  
in new york david zack in mexico to name 

but very few – horobin was experimenting 
with audio & small bookworks – often 
recording the making of a book & including 
the audiocassette inside the handmade book 
– most of these were photo-documented 
before being mailed away – black & white 
photographic documentation of daily 
actions in the attic & large scale drawings – 
deconstructed & made into A4 books –  
also comprised the breadth of his involvement 
with what many called the eternal network” 

[Peter Haining, “A History”, manuscript, 2024, 2.]

The following compilation of Horobin’s 
participations in networker projects  
(both exhibitions and publications) was 
established based on the materials kept  
and processed here at Artpool Art Research 
Center.  All the projects and publications  
listed below are published online at Artpool’s 
MA Chro-No-Logy site.
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Pages from a bookwork by Horobin sent to Ben Allen. 
Note the rubberstamp often used by Horobin and  
a cut-out piece of a photo (taken by Gwen Boath) 
about Horobin’s body action. The bookwork is  
dated 23 August 1981. (Slides by Pete Horobin)

Detail of the bookwork of June 1982 by Horobin
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++ A Magazine for…, vol 1, 
no. 1 (November 1980), Mixed 
Media Edition, Würzburg, Germany 
(Compiled by Peter Below)

[https://artpool.hu/MailArt/chrono/1980.
html#Magazine]

In this collaborative artist’s magazine each 
issue was published with various content 
taken from the correspondents of compiler 
Peter Below. The published material ranges 
from documentations to MA works.  
Only 5 copies were produced of this issue 
and sent to the participants; Below added 
personal handwritten letters for each of them. 

In this issue the participants were:  Andreas 
Mathyl (Germany), Monty Cantsin aka István 
Kántor (Canada), Pete Horobin (Scotland), 
Robert Saunders (USA), Peter Below 
(Germany). In this issue Below changed his 
small press label to Mixed Pickles Edition.

1980

Collage by Below using an envelope by Horobin 
and a postcard by Monty Cantsin.  A Magazine for…, 
vol. 1, no. 1 (November 1980), Mixed Media Edition, 
Würzburg, Germany (Compiled by Peter Below)

https://artpool.hu/MailArt/chrono/1980.html
https://artpool.hu/MailArt/chrono/1980.html
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1980
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Peter Below published Pete Horobin’s daily action 
sheet dated 17 October, 1980 which was sent to 
his correspondents.  A Magazine for…, Vol. 1, No. 1, 
November, 1980, Mixed Media Edition, Würzburg, 
Germany (Compiled by Peter Below)
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1981
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++ Grand Dieu! Épargnons cela 
à notre pays!, group show, CAIRN, 
Paris, 6–12 April 1981

This was a show organized by CAIRN,  
a French group which was the point of  
first contact with Mail Art for Pete Horobin.  
He participated alongside his correspondents 
Peter Below, Centro Lavoro Arte  
(Fernanda Fedi), Niels Lomholt besides  
other Mail Artists.

Pages from the catalogue Grand Dieu! Épargnons cela
à notre pays!, CAIRN, Paris, 1981
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1981

Pages from the catalogue Grand Dieu! Épargnons cela
à notre pays!, CAIRN, Paris, 1981.  
Left:  Text by Pete Horobin 
Right:  Text by Boris Nieslony and Carola Rieb
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List of participants from the catalogue Grand Dieu! 
Épargnons cela à notre pays!, CAIRN, Paris, 1981
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Cover of the catalogue Artist’s Books. Llibres D’Artista, 
Metronóm, Barcelona, 1981
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++ Artist’s Books, Metronom, 
Barcelona, Spain, 6 October –  
5 November, 1981

[https://artpool.hu/MailArt/chrono/1981.
html#Artists_Books]

Pete Horobin sent one of his bookworks 
with an audio tape included for this big 
international show with a nice bw catalogue.

Pete Horobin: [DATA Bookwork], Dundee, Scotland, 
1981. Photos by Horobin

https://artpool.hu/MailArt/chrono/1981.html#Artists_Books
https://artpool.hu/MailArt/chrono/1981.html#Artists_Books
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Artist’s Books. Llibres D’Artista, Metronóm,
Barcelona, Spain, 1981, 199 p.  Works by Pavel Holus, 
Pete Horobin, Miljenko Horvat, Hudinilson, Dorothy 
Iannone, Paolo Icaro, Jitka Janatková.
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++ Bodies Of Artists, Carsten 
Schmidt-Olsen, Denmark, 1981

[https://artpool.hu/MailArt/chrono/1981.
html#Bodies]

Horobin sent photos of his HISTORY/REALITY 
action to this show. These images were 
reproduced in the catalogue amongst dozens 
of other participants’ works. 

Niels Lomholt published some of the sendings 
of Pete Horobin at his great online archive: 
https://www.lomholtmailartarchive.dk/networkers/
pete-horobin.

 Call by Carsten Schmidt-Olsen (front and back)

1981

The 3-page-long work/documentation by Horobin  
for the Bodies of Artists project.

https://artpool.hu/MailArt/chrono/1981.html
https://artpool.hu/MailArt/chrono/1981.html
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Page from the catalogue Bodies Of Artists, Carsten 
Schmidt-Olsen, Denmark, 1981, ca. 100 p.
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++ A Magazine for…vol. 2,  
no. 3 (March 1981), Mixed Media 
Edition, Würzburg, Germany 
(Compiled by Peter Below)

[https://artpool.hu/MailArt/chrono/1980/
Magazine.html#vol2no3]

In this issue the participants were:  
Fritz Stier (Germany), Sergio Abrain (Spain), 
Thierry Tillier (Belgien), Goran Djordjevic 
(Yugoslavia), Signos (Cuba), Niels Lomholt 
(Denmark), Romano Peli & Michaela Versari 
(Italy), Monty Cantsin (Canada), Pete Horobin 
(Scotland), Peter Below (Germany).

Introduction to the magazine

https://artpool.hu/MailArt/chrono/1980/Magazine.html#vol2no3
https://artpool.hu/MailArt/chrono/1980/Magazine.html#vol2no3
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++ Scrapbook or Point of 
Contact. Statement/Affirmation, 
Mixed Media Edition, Würzburg, 
Germany, 1981 (Compiled by Peter 
Below, edition of 10 numbered 
copies) 

[https://artpool.hu/MailArt/chrono/1981.
html#Scrapbook]

This was a cooperative book produced  
by Robin Crozier (England), Geoffrey Young 
(England),  A. Barrio (France), Cees Franke 
(Holland), Pete Horobin (Scotland) and  
Peter Below (Germany). 

“Before leaving to travel from Dundee  
to Paris Horobin received a package through 
the post from Peter Below in Wurzburg 
– West Germany – it contained a cheap 
poorly produced children’s colouring book 
that Below was circulating through mail art 
contacts – requesting each recipient to add 
something and return it to Below – who then 
posted it on to someone else et cetera –  
and so it arrived in Dundee with a request  
for Horobin to make an addition – but 
Horobin thought the whole book was so 
trashy and each contribution so bad that 
he decided to destroy it – by so doing the 
ensuing work came within his on-going series 
of destruction/creation action  In Paris the 
torn up pages of the Below mail art book 
were scattered in the River Seine – the action 
was photo-documented by Gwen Boath

A few pages remained intact holding what 
was left of the original book together – 
this provided a framework within which to 
secure the b&w photographs of the action 
– and return to Below – who was delighted 
by Horobin’s anarchistic & unpredictable 
response” 

[Email by Peter Haining, 3 December 2022]

https://artpool.hu/MailArt/chrono/1981.html#Scrapbook
https://artpool.hu/MailArt/chrono/1981.html#Scrapbook
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1981

The Destruction of Below Book by Horobin, Paris, 1981. 
Photos taken by Gwen Boath
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1982

Niels Lomholt, István Kántor and Pete Horobin.  
A page from the catalogue. The Neoist Network’s 
First European Training Camp, Kryptic Press, Würzburg, 
Germany – Centre de recherché Neoiste, Montreal, 
Canada, 1982.
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++ The Neoist Network’s 
First European Training Camp, 
Würzburg, Germany, 1982

[https://artpool.hu/MailArt/chrono/1982.
html#Neoist]

This was a camp organized mostly by Peter 
Below and István Kántor (Monty Cantsin). 
The participants included: Pete Horobin, Ed 
Higgins III,  Andreas Mathyl, Petra Homeyer, 
Gerd Schröder, Niels Lomholt, etc.  As Pete 
Horobin couldn’t afford to attend, he was 
engaged to write and document the story of 
the camp while his costs were covered by the 
participants. The catalogue consists in a large 
part of his reportage. 

“peter below invited horobin to participate 
 in the neoist network’s first european 
training camp in 1982 – by this time horobin 
had evolved from principal player to acrobat 
– a red-on-grey character with his own 
passport – although signing on the dole  
@ this time with very little money horobin 
hitch-hiked from dundee to wurzburg in 
approximately 36 hours with the intention of 
staying for the weekend but – the assembled 
neoists – including istvan kantor niels lomholt 
ed higgins & some germans – would not let 
horobin return to scotland after such a brief 
span of time – a deal was negotiated –  
the neoists would feed the acrobat if he 
agreed to document the festival – below  
& kantor published the A4 book of horobin’s 
documentation a year later when horobin 
returned to dundee he styled himself as a 
neoist – the ideas he had encountered in 
wurzburg chimed harmoniously with those he 
had developed alone in the attic working as 
the principal player – acting out daily scripts 
– making daily actions – horobin’s principal 
player was everyman – anyone could become 
the principal player by performing the scripts 
– the neoist open pop star monty cantsin was 

very similar to the principal player –  
a concept that struck horobin as an approach 
towards the democratisation of art as life/ 
life as art – anyone regardless of gender or 
age could be monty cantsin – the name had 
been proposed by david zack & istvan kantor 
had adopted it so unilaterally that people 
believed kantor was monty cantsin –  
a situation that horobin & fellow neoists later 
refuted & redirected – horobin’s declaration 
expelled him from a mail art exhibition in the 
tate curated by eric finlay – this struck carlo 
pittore as hilarious because the exhibition 
was titled outside the outsider – & horobin  
as an outsider had been expelled for being  
an outsider neoist” 

[Peter Haining, “A History”, manuscript, 2024, 2-3]

“The ‘Neoist Network’s First European 
Training Camp’ took place at Peter Below’s 
Studio ‘58, in Wurzburg, West Germany, from 
21st to 27th June 1982. Here the Neoist 
practice of offering free hair cuts to the 
public was continued. The performances 
on the whole saw a shift away from futurist 
influences and towards a fluxus aesthetic.  
This trend is typified by Pete Horobin’s 
‘Principle Player’ (sic!) (PP) scripts performed 
at the festival.” 

[Stewart Home, The Assault on Culture. Utopian  
Currents from Lettrisme to Class War, (Stirling: AK Press, 

1991), 90]

https://artpool.hu/MailArt/chrono/1982.html
https://artpool.hu/MailArt/chrono/1982.html
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++ ETHER, C60, Maastricht,  
The Netherlands, VEC Audio 
Exchange (Compiled by Rod 
Summers) 

[https://artpool.hu/MailArt/chrono/1978.
html#VecAudio]

Horobin participated in this audio compilation 
together with such artists as DJ At Fomt, 
Endre Szkárosi, John M. Bennett, Dislokate & 
Alex Igloo, etc. The tape was released in 150 
stamp numbered copies.

1982

Reproductions of the audio tape and the accompanying 
booklet.

https://artpool.hu/MailArt/chrono/1978.html#VecAudio
https://artpool.hu/MailArt/chrono/1978.html#VecAudio
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++ HARK, C60, Maastricht,  
The Netherlands, VEC Audio 
Exchange (Compiled by Rod 
Summers) 

[https://artpool.hu/MailArt/chrono/1978.
html#VecAudio]

HARK stands for Hard As You Like.  
Horobin participated amongst László Lugosi,  
Richard Boulez & Henryk Gajewski,  
Serse Luigetti,  Artfoot, Ruggero Maggi,  
Edgar Allen Bushmiller, Mogens Otto Nielsen, 
Klaus Groh, Nicola Frangione, tENTATIVELY,  
a cONVENIENCE, etc. The tape was released 
in 150 stamp numbered copies.

“By December 1982 a total 
of 15 cassettes – all 60 

minutes with one exception 
– had been made within the 

framework of the V.E.C. 
audio exchange programme 

– with the participation  
of 100 artists (fine arts 

artists, poets, musicians). 
[…] Rod produces the 

cassettes and does all the 
necessary administration 

completely by himself.  
He keeps accurate records 

on the cassettes that he 
received and sent and these 
can be easily dug out of his 

sound archive.”
[Júlia Klaniczay: Artpool’s Art Tour, 14 June – 31 July 
1982, AL No.4, Artpool, Budapest, April 1983, 3–7, 

artpool.hu]

https://artpool.hu/MailArt/chrono/1978.html#VecAudio
https://artpool.hu/MailArt/chrono/1978.html#VecAudio
http://www.artpool.hu/events/ArtTour82/Maastricht.html
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Left: Photodocumentation of an example of Horobin’s 
actions on huge paper sheets.  A slide by Horobin.  
Right: The image sent by Horobin for Artpool’s World 
Art Post call. 
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++ World Art Post, Artpool’s 
Periodical Space No. 6,  
Fészek Klub, Budapest, Hungary, 
6–25 April 1982 

[https://artpool.hu/Artistamp/WAP/index.html]

With 550 participants responding to the open 
call circulated in the network this was the 
very first large scale international artistamp 
exhibition in the history of the Mail Art 
network organized by György Galántai and 
Júlia Klaniczay in Budapest.  Artpool published 
a well documented and widely circulated 
catalogue. The legend says that Mike Bidner 
who later coined the term artistamp had 
been instigated into this genre upon diving 
into this rich catalogue. Today the systematic 
collection of Bidner is housed at Artpool. 

Pete Horobin’s response for the call to 
send stamp desings was a blue print of his 
right palm with a text running around it: 
relationship-participation-communication.  
This image along with all the other Mail 
Artists sendings were used by Galántai to  
edit the stampsheets making both the 
exhibition and the catalogue. 

Horobin made a couple of body actions 
organizing essential objects on a huge sheet 
of paper laying on the ground. Besides the 
objects (for example bread, meat etc. often 
with paint on it to print its shape) Horobin 
used his body (with painted surfaces like his 
palms) to leave his marks on the huge paper 
sheet.  After these actions (which were well 
documented both via photographic means 
and through recording his simultaneous verbal 
comments) usually  
he cut the sheet into smaller tiles. These in 
turn were archived in the DATA Attic and/or 
sent for his correspondents.

https://artpool.hu/Artistamp/WAP/index.html 
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Pages from the catalogue. Mail-Art Show. Artistic 
Activities in the Countryside, Büro für künstlerische 
Umtriebe auf dem Land, Switzerland, 1983.  
(Edited by Hans Ruedi Fricker)

1982
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++ Mail-Art Show. Artistic 
Activities in the Countryside,  
Büro für künstlerische Umtriebe 
auf dem Land, Trogen, Switzerland, 
2 October – 13 November 1982 
(Project by H. R. Fricker)

[https://artpool.hu/MailArt/chrono/1982.
html#ArtisticActivities]

Looking up the catalogue we see that 
Horobin sent a photograph documenting  
his Abandonment action.

https://artpool.hu/MailArt/chrono/1982.html%23ArtisticActivities
https://artpool.hu/MailArt/chrono/1982.html%23ArtisticActivities
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Pages from the bookwork catalogue with works by 
Horobin, Gábor Tóth, Bernd Olbrich. Rubberstamp 
Show, Kassel, Germany, October, 1982 [p. 68].  
(Edited by Bernd Olbrich)

++ Rubberstamp Show, Kassel, 
Germany, October, 1982, [p. 68]. 
(Edited by Bernd Olbrich).

[https://artpool.hu/MailArt/chrono/1982.
html#Rubber]

1982

https://artpool.hu/MailArt/chrono/1982.html#Rubber
https://artpool.hu/MailArt/chrono/1982.html#Rubber
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++ The First Transform Book, 
Brøndby Strand, Plagiat, Denmark, 
1982 (Edited by Steen Møller 
Rasmussen)

Horobin participated in this Mail Art project 
alongside Robin Crozier, Vittore Baroni, etc.

++ Hjorring Annual Film Festival, 
Kunstmuseum, Hjorring, Denmark, 
25–28 March, 1982  
(Organized by Schmidt-Olsen, 
Carsten – Lomholt Formular Press 
– Steen Moller Razmuzzen) 

[https://artpool.hu/MailArt/chrono/1982.
html#Hjorring]

Horobin participated.

https://artpool.hu/MailArt/chrono/1982.html#Hjorring
https://artpool.hu/MailArt/chrono/1982.html#Hjorring
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++ Hunebed / Megalithic Tomb  
/ Project, Middelburg/Assen,  
The Netherlands, 1983  
(Project by Ko de Jonge)

Horobin and the participants sent in stones 
they had found and a filled out form. De Jonge 
buried all the stones all together into the 
ground.

1983

Page from the catalog: Hunebed / Megalithic Tomb / 
Project, Drents Museum, Brink, edited by Ko de Jonge 
(Assen: Drents Museum, 1983)
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List of participants and a work by György Galántai from 
the catalogue: Mail Art 666, edited by Thierry Tillier 
(Charleroi, Belgium, 1983 ), 13

++ Mail Art 666, Charleroi, 
Belgium, 1983, 13 p.  
(Project by Thierry Tillier)

[https://artpool.hu/MailArt/chrono/1981.
html#666]

https://artpool.hu/MailArt/chrono/1981.html#666
https://artpool.hu/MailArt/chrono/1981.html#666


132 DATA Pete Horobin DATA

1983



133 PARTICIPATIONS

A Memo(random) page by Pete Horobin sent back  
to Robin Crozier.

++ memo(random), Sunderland, 
UK, 1983–2001  
(Project by Robin Crozier)

Memo(random) was a project run by one 
of the most important correspondents of 
Horobin, the British concrete and visual poet 
Robin Crozier who was a really inspiring 
participant in the Network. He sent to his 
correspondents a form to fill out with their 
memories of a specific day given by Crozier. 
After receiving someone’s memories he 
sent them someone else’s memory.  All the 
memories were photocopied by Crozier and 
bound into a series of memo books, then he 
sent a full run to the Getty Museum (USA). 
Originally the artist had begun to send the 
books to the Jean Brown archive. When the 
latter moved at the end of the eighties to be 
housed in the Getty archive, Crozier sent his 
books to the new address.

According to an interview conducted by  
Ruud Janssen with Robin Crozier in 1995  
at that time he had completed 70 books all 
in all containing 6000 individual memories. 
[Janssen, Ruud, Mail Interview Project Part 1 
(The Netherlands: TAM-Publications, 2008), 
267]
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++ The International Bob Dylan 
Mail Art Exhibition, La Galleria 
Dell’Occhio, Manhattan, New York, 
USA, 18–24 May 1983  
(Project by Alexander Igloo aka 
AleXander Hirka)

[https://artpool.hu/MailArt/chrono/1983.
html#Dylan]

Besides the 100 visual works sent to this 
exhibition Igloo received 10 audio works 
as well. Horobin sings Masters of War. 
That way both a printed catalogue and an 
audio compilation tape was published as 
documentation of the show. “La Galleria 
Dell’Occhio” showing the exhibition was  
a small vitrine in Manhattan managed  
by Mail Artist Carlo Pittore.

Cover of the catalogue: The International Bob Dylan Mail 
Art Exhibition, Alexander Igloo, edited by AleXander 
Hirka, (New York, 1983) 44.

1983

https://artpool.hu/MailArt/chrono/1983.html#Dylan
https://artpool.hu/MailArt/chrono/1983.html#Dylan
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++ Audio Child, touring exhibition 
organized by Henryk Gajewski  
in the Netherlands, 1983

[https://artpool.hu/MailArt/chrono/1983.
html#AudioChild]

Pete Horobin sent a work coauthored  
by Lyz Horobin. The exhibition consisted  
of more than 130 pieces.

++ AURECLE IN G,  
C60, Maastricht, The Netherlands,  
VEC Audio Exchange (Sound works 
compiled by Rod Summers) 

Horobin participated alongside Carlo Pittore, 
Lon Spiegelman, Niels Lomholt, Paulo Bruscky, 
Ben Allen, etc. The tape was released in  
150 numbered copies.

++ TCHING (THE END),  
C60, Maastricht, The Netherlands,  
VEC Audio Exchange (Sound works 
compiled by Rod Summers) 

Horobin participated alongside Tom Winter, 
Anna Banana, Larry D. Smith, Richard 
Kostelanetz, etc. The tape was released  
in 150 numbered copies.

++ Landschaft,  
Stuttgart, West Germany, 1983  
(Project by Jürgen Kierspel)

++ Glass-Recycling, Det Gamle 
Posthus, Skagen, Denmark, 1983 
(Project by Pier van Dijk  
& Niels Olesen)

++ Seminar on Independent  
and Open Art,  
Biblioteka Sztuki-Art Library and 
the Art Museum, Norrköping, 
Sweden, 1983

++ Artpool’s Ray Johnson Space, 
an international touring exhibition 
of Buda Ray University  
(Project by György Galántai)  

When in 1982 Artpool started to receive 
letters from Ray Johnson, whom many 
consider the father of Mail Art, György 
Galántai, the founder of Artpool decided 
to modify, multiply and circulate his letters 
in the Network asking the artists to add 
and return. In the upcoming years Artpool 
organized many exhibitions (both in Hungary 
and abroad) showing the collection of all in 
all 316 drawings returned by the participants. 
Pete Horobin participated in 1983 altering 
Johnson’s fourth letter to Artpool. 

For a more detailed description read György 
Galántai: “The Budapest Story of Ray Johnson” 
at https://artpool.hu/Ray/RJ_history.html and 
Kornelai Röder: “Ray Johnson and the Mail Art 
Scene in Eastern Europe” at https://artpool.hu/
MailArt/chrono/2014/Roeder.html.

https://artpool.hu/MailArt/chrono/1983.html#AudioChild
https://artpool.hu/MailArt/chrono/1983.html#AudioChild
https://artpool.hu/Ray/RJ_history.html
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++ This is Mail Art Formed  
in Greetings, Arte Contemporanea, 
Milan, Italy, 1984  
(Project by Ruggero Maggi)

[https://artpool.hu/MailArt/chrono/1984/
Greetings.html]

List of participants from the catalog: This is Mail Art 
Formed in Greetings, Arte Contemporanea, Milan, Italy, 
1984

1984

https://artpool.hu/MailArt/chrono/1984/Greetings.html
https://artpool.hu/MailArt/chrono/1984/Greetings.html
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++ Neoism. Open Popstar, 
Mixed Media Edition, Würzburg, 
Germany, 1984  
(Compiled by Peter Below) 

[https://artpool.hu/MailArt/chrono/1984/Neoism.
html]

This was a project initiated by Peter Below’s 
open letter to István Kántor (Monty Cantsin). 
The participants who responded were:  
Pete Horobin (Scotland), Vittore Baroni (Italy), 
David Zack (Mexico), Mark Bloch (USA),  
R. U. Sevöl (France), Tentatively a Convenience 
(USA), István Kántor (Monty Cantsin).  
Printed in 16 copies.

Horobin’s response deals with him organizing 
the Neoist Apartment Festival No. 8 in a 
London squat. It’s quite interesting to read the 
participants’ contemporary letters published 
on our website to see clearer in context of 
the Neoists doings.

Cover and a page from the catalog: Neoism. Open 
Popstar, Mixed Media Edition, Würzburg, Germany, 
1984 (Compiled by Peter Below).

https://artpool.hu/MailArt/chrono/1984/Neoism.html
https://artpool.hu/MailArt/chrono/1984/Neoism.html
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++ The Silver Issue, Arte Postale! 
No. 50, Near The Edge Editions, 
Forte dei Marmi, Italy, October, 
1984 (Edited by Vittore Baroni)

[https://artpool.hu/MailArt/chrono/1979/
ArtePostale.html]

Pete Horobin participated in many issues of 
the assembling zine Arte Postale! compiled by 
his Italian correspondent Vittore Baroni who 
also edited and exchanged audiocassettes. 
Horobin participated, collaborated in these 
projects as well. 

It was in AP! 50 that the work by Hungarian 
artist Róbert Swierkiewicz was published 
exactly next to the work of Horobin.  
As the work by Swierkiewicz was partially 
transparent the two works layered on each 
other created a supercollage. On the next 
page Pete Horobin published his open form 
(Neoist DataCell) and call inviting Neoists to 
fill it with their answers and send it back  
to him.

Left: Róbert Swierkiewicz’s transparent collage covering 
Horobin’s work.  Right: the blank form for the Neoist 
DataCell project of Horobin. Pages from:  Arte Postale! 
No. 50, Silver, Near the Edge Editions, Forte Dei Marmi 
/ Viareggio, Italy, October, 1984.  
(Edited and assembled by Vittore Baroni)

https://artpool.hu/MailArt/chrono/1979/ArtePostale.html
https://artpool.hu/MailArt/chrono/1979/ArtePostale.html
https://artpool.hu/MailArt/chrono/1979/ArtePostale50.html
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++ The First International 
Portfolio of Artists’ Photography, 
Riding Beggar Press / PostHype, 
New York, USA, 1983–1984 
(Assembling compiled  
by John P. Jacob)

[https://artpool.hu/MailArt/chrono/1983.
html#InternationalPortfolio]

“The International Portfolio of Artists 
Photography was an assembling book project, 
conceived to explore the intersections of  
mail art, book art, and photography.  
The First Portfolio was assembled in a 
signed, numbered edition of seventy-five, 
and included works by thirty-seven artists 
from fourteen nations. The photographs 
were bound into a tri-fold muslin folio that 
Jacob, then working as assistant to a women’s 
clothing designer in New York City, designed 
and hand-sewed. Two sets of prints were used 
as exhibition copies that traveled to venues  
in Europe,  Asia, and in the US during 1983  
and 1984.” 

[Source: https://photocurator.me/product/1st-international-
portfolio-of-artists-photography/]

With photos by B.J. Tisa,  
Carlo Pittore, Charles Francois,  
Guy Bleus, Henryk Gajewski,  
Lon Spiegelman, Robert Rehfeldt,  
Róbert Swierkiewicz, Vittore Baroni  
and Waclaw Ropiecki.

List of participants from the catalogue  
The First International Portfolio of Artists’ Photography.

https://artpool.hu/MailArt/chrono/1983.html#InternationalPortfolio
https://artpool.hu/MailArt/chrono/1983.html#InternationalPortfolio
https://photocurator.me/product-tag/guy-bleus/
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++ Info MAM, No. 31, June 1985, 
MAM, Bruxelles, Belgium (Edited 
by Guy Stuckens)

“@ the beginning of 1985 
horobin moved to bruxelles 
which made a convenient 

base from where he 
collaborated with morandi”

[Peter Haining, “A History”, manuscript, 2024, 4]

Work by Pete Horobin signed as Monty Cantsin.  
Page from the Info MAM, No. 31, June, 1985. 
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++ Commonpress No. 48, 
Selfexamination, Kiregardsvej, 
Denmark, 1985 (Compiled by 
Carsten Schmidt-Olsen)

[https://artpool.hu/MailArt/chrono/Commonpress.
html#Commonpress48]

++ Identity ‘85, Amsterdam,  
The Netherlands, 1985  
(A project initiated by Henryk 
Gajewski)

Pete Horobin participated with 120x84cm 
silkscreens of chronograms dedicated to  
his fellow networkers. 

++ Lisme No. 3, The Key, 
Pregroperativistischen Bewegung, 
Amsterdam, The Netherlands, 1985 
(Edited by Monty Cantsin /  
Arthur Berkhoff )

This was an issue of the Neoist magazine  
of multiple origins, SMILE.

++ First Israel Mail Art Show. 
Mail Art: The Scroll Unrolls,  
Janco-Dada Museum, Ein-Hod, 
Israel, July-October, 1985  
(Organized by David Cole)

[https://artpool.hu/MailArt/chrono/1985.
html#Scroll]

++ Envelope Briefumschlagshow 
– Macht Druck, Kassel, Germany, 
1-31 January, 1985  
(Organized by Jürgen O. Olbrich)

This was an exhibition with 220 envelope 
works by 153 artists participating.

 

++ Neoist Ghosts, TRAX 
1085, Italy, October, 1985, C30 
(Coordinator, Mixed by Vittore 
Baroni)

The participants sent their audioworks for 
the theme. The coordinator, Baroni, mixed  
the material together. 

++ C-NILE, PanMag No. 15,  
New York City, USA, 1985  
(Edited by Mark Bloch)

Published were letters by István Kántor,  
Al Ackerman, Peter Below, Pete Horobin,  
Graf Haufen, David Zack, Ulrich Kattenstroth.

https://artpool.hu/MailArt/chrono/Commonpress.html#Commonpress48
https://artpool.hu/MailArt/chrono/Commonpress.html#Commonpress48
https://artpool.hu/MailArt/chrono/1985.html#Scroll 
https://artpool.hu/MailArt/chrono/1985.html#Scroll 
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1987
++ White Colours – Neoism Now, 

Artcore Editions / Graf Haufen, 
Berlin, Germany, 1987, C90

A mixtape of various Monty Cantsins’ 
audioworks in Europe and America. 



146 DATA Pete Horobin DATA

DATA  
(Daily Action Time 

Archive)  
Installations

Between 1980 and 1989

When Pete Horobin began DATA in  
1980 he collected together the A4 pages  
each month – photocopied them & 
distributed a limited edition in an A4 envelope 
through the post to friends. This method of 
free distribution soon became an integral 
part of the mail art network. DATA was first 
exhibited in a gallery in 1981 – in Centro 
Lavoro Arte in Milan – this installation 
was followed in 1982 by one in Lieux des 
Relations in Lyons & another in Cairn in Paris. 
These were solo shows but DATA was also 
included in group exhibitions in Scotland 
& throughout the world as part of open 
submission mail art projects.

DATA had to wait for another 30 years 
before it was installed again in a public gallery 
– this being within the University of Ulster 
in Belfast [2006] – under the title DATA – 
controlled access – DATA – when the entire 
archive was moved from the DATA Attic in 
Dundee & assembled on industrial shelving in 
the venue.  As part of this design there was a 
small inner cell where visitors could arrange 
to have a DATA box of their choice opened  
& its contents explained by the administrator.

There were 2 separate DATA installations 
as part of the Cupar Arts Festival in 
Scotland – fifeman in 2008 & DATA – open 

access – DATA in 2009. The former was a 
group exhibit which included a white chair 
that visitors could sign & sit in to watch 
Attic Archive videos. Open access was an 
installation comprising DATA plus other 
material from The Attic Archive. This time  
the white chair had been transformed  
into the gold Monty Cantsin chair.

The Attic Archive installation in the Print 
Room in Rotterdam was similar to open 
access in that it incorporated material from 
3 decades – including examples of naive 
autodidactic art & a live performance by ae 
phor. The previous year 2010 the University 
of Dundee invited The Attic Archive to make a 
large-scale installation of video & photography. 
This was titled Moving Images From The 
Attic Archive & included digital copies of 
VHS tapes recorded during the DATA decade 
alongside DATA photo-documentation & 
DVDs made by Peter Haining. The installation 
also contained the pram & tent – now painted 
gold – deployed by Pete Horobin during his 
walk across Scotland in 1984 – The Year of 
Freedom.

The most comprehensive installation 
of DATA took place within Street Level 
Photoworks in Glasgow in 2012 – the walls  
of the gallery were papered with DATA sheets 
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& posters DATA postcards were reproduced 
DATA videos were screened & DATA audio 
was released as a cd. The exhibit also showed 
ephemera & DATA objects.

Jonathan Baxter – who had exhibited with 
ae phor at the Cupar Arts Festival – curated 
his own Performing Worlds – Public Art, 
Performance & Education Event – in June 
2012 which took place in the Hannah Maclure 
Centre in Dundee. He included within the 
gallery a narrow DATA cell wallpapered with 
photocopies in which a small monitor played 
Attic Archive videos.

In 2017 the Scottish National Gallery  
of Modern Art in Edinburgh launched a  
series of exhibitions called Now – the first 
one included a major installation of DATA 
held in their archive. The corridor was 
papered with DATA sheets from 1980, 1987  
& 1989 The Year of the Tent during which Pete 
Horobin lived outside in Scotland for a year 
maintaining his DATA regime. The installation 
also exhibited Acrobat – a DATA artwork –  
& videos from The Attic Archive. 

Peter Haining

2024

Post 2000

DATA controlled access DATA – Belfast 
University – 2006

Fifeman installation – Cupar Arts Festival – 
2008

DATA open access DATA – Cupar Arts Festival 
– 2009

Moving Images From The Attic Archive – Duncan 
of Jordanstone College of Art – Dundee – 
2010

DATA in The Print Room – Rotterdam – 2011

DATA – Performing Worlds – Dundee – 2012

DATA in Street Level Photoworks – Glasgow 
 – 2012

DATA at Now – Scottish National Gallery  
of Modern Art – Edinburgh – 2017

History/Reality – curated by Bodor/Hunter 
in Duncan of Jordanstone College of Art – 
Dundee – April 2024

History/Reality #2: An Exhibition of   
The Attic Archive at Artpool – Budapest –  
study exhibition for the Curating the Digital 
Attic Archive, International Network Meeting 
at Artpool, 24-25 October, 2024, curated by 
Dóra Halasi.



DATA Online 

Detail from Pete Horobin’s DATA to Cavellini DATA, 
Dundee, Scotland, 1981



Retro Dundee

https://retrodundee.blogspot.com/search/label/
Pete%20Horobin

                                                                 

T4 – Torux by Ae Phor

https://stefan-szczelkun.blogspot.com/2016/01/
t4-multimedia-work-by-ae-phor-2015-t4.html

                                                                 

Horobin at The Seven by Nine Squares 
Horobin at Lomholt Mail Art Archive 

https://www.lomholtmailartarchive.dk/networkers/
pete-hor

                                                                 

 The Attic @ 37 Union Street Dundee 

https://www.youtube.com/
watch?v=kcIx1Navgtc&t=28s

                                                                 

Peter Haining: DATA 1980 

– Mister Clean

https://www.youtube.com/
watch?v=4uPRzANcG3A

                                                                 

Peter Haining: From A to A  
– New Directions 

https://www.youtube.com/watch?v=tUUsa5EQjYE

                                                                 

Peter Haining: DATA 1980  
– another breakfast Pete Horobin – DATA

https://www.youtube.com/watch?v=FeSs3LSg-_k

                                                                 

The Principal Players  
— Listen To The Elephants 

https://www.youtube.com/watch?v=PN6IQv-
JQWY&list=RDPN6IQv-JQWY&start_radio=1

                                                                 

DATA ATTIC: Visual FOMT 
/ Audio PETE HOROBIN 

https://www.youtube.com/
watch?v=WnEzJZ8NKZA

                                                                 

Baked Bean Junkie Gross Out

https://www.youtube.com/watch?v=uokfirYMlN8

                                                                 

The Attic Archive Extant 

https://www.youtube.com/@TheAtticArchive-k3p/
videos 

                                                                 

At ARTPOOL

https://www.artpool.hu/en/posts/digital-attic-
archive-artpool-workshop

https://artpool.hu/MailArt/chrono/DATA.html

                                                                 

LINKS

https://retrodundee.blogspot.com/search/label/Pete%2520Horobin
https://retrodundee.blogspot.com/search/label/Pete%2520Horobin
http://lomholtmailartarchive.dk/networkers/pete-horobin
https://www.youtube.com/watch?v=4uPRzANcG3A
https://www.youtube.com/watch?v=4uPRzANcG3A
https://www.youtube.com/watch?v=WnEzJZ8NKZA
https://www.youtube.com/watch?v=WnEzJZ8NKZA
https://www.artpool.hu/en/posts/digital-attic-archive-artpool-workshop
https://www.artpool.hu/en/posts/digital-attic-archive-artpool-workshop


Reproduction of The Attic Archive rubber stamp. Each 
item donated to the Artpool bears this stamp print.

Inside Cover: The DATA archive installation in our 
storage at our new premises (Szabolcs utca, Budapest).  
Drawing by Dóra Halasi, Artpool, Budapest, 2023 

Back Cover: Page from Neoist [APT8 catalog], Dundee, 
Scotland, April, 1984 (Edited by Pete Horobin)
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